
‘It was the best of times, it was the worst of times.’ 
From ‘A Tale of Two Cities’ by Charles Dickens  1859 
161 years later than this was written it offers a realistic 
summary of our present predicament. Families have 
suffered the agony of losing loved ones to Covid-19. In 
the midst of this grief we are also having to process 
confusing information: unreliable data and statistics as 
well as conflicting advice. But there have been massive 
displays of heroism and a general kindness which has not 
been seen for a long time. Life has changed for us all.  
As a business Leabrooks Arts Complex, like other 
businesses, has had to close its doors but now, it’s our 
opinion, (having reviewed the most reliable data 
available), that the situation is beginning to improve 
sufficiently for us to open again.  We do so feeling 
heartfelt sympathy for those who are grieving but 
gratitude for those special individuals who’ve kept us all 
going. 
 
 
 
 
 
 
 
 
We shall open on Monday, 6

th
 July, 2020, offering a one 

way system through the four rooms of the Gallery with 
hand sanitising stations at the entrance and exit, a 
protected pay point and a limitation on numbers. There 
will be exhibitions of a variety of artists’ work in the 
Conference Room, Coffee Shop, (closed), and Reception 
and a stunning solo exhibition by Lesley Linley, 
watercolourist and author, in the Main Exhibition Room. 
Lesley will be offering her latest work and book, Ready to 
Paint in 30 Minutes: Mountain Scenes in Watercolour, for 
sale. 
There will also be the usual displays of jewellery, 
greetings cards and Aloe Vera products as well as some 
pieces from the Interiors Room upstairs which, for the 
moment, is closed. 
The framing service will also be available. 
We shan’t be holding the Artists’ Forum for a while but 
all artists, customers and friends will be welcome to visit 
knowing that our priority is to keep everyone safe and 
well.                                                                           CBJ 
                                                                                               CBJ  
 
                                                 

                                                                                                                                                                                               

June 19th, 2020                                                                             The Artists’ Forum at Leabrooks Arts Complex. Keeping in Touch 
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Titter on the Witter ....many thanks to Nicholas for his thought provoking contribution. 
Now for a topical joke ............................ 
                 ‘Lord Nelson was 5ft 6 inches tall but his statue is 17ft. 4 inches in height. That’s Horatio of 3:1.’ 
 

For most of us art is a difficult commodity to value and assess: once its technical competence has been accepted there is the more 
subjective issue of its beauty and appeal. Both of the latter depend on either an instinctive response or a good explanation of the 
intention of the piece of art but, generally, ‘beauty is in the eye of the beholder’ and financial value in its desirability. And then 
there’s art as propaganda! It’s all a matter of opinion, that most unreliable of reference points, but one that holds considerable 
sway in these difficult times. To quote a modern caveat when offering an opinion: ‘Just saying....’  
Nicholas Tyldesley, below, invites us to think about a controversial issue which divides opinion but is relevant to all artists.   CBJ                           
CBJ.                                                                                                                                                         CBJ 
 
 
 
 
 
 
 
 

Nicholas J. Tyldesley is an art historian and world traveller. 
‘Until recently most of us paid scant attention to the statues in our 
localities, having little interest in obscure generals or civic worthies; 
they were the resting places for incontinent pigeons. But in the light 
of events in Bristol, where statues of historical figures have triggered 
passionate reactions, we should perhaps reflect on the important 
questions that statues can provoke – which is the focus for this piece. 
A statue can be a visual shorthand for summarising achievements: to 
enhance heroic status, to deliver a specific positive message or a 
reminder to show reverence or gratitude. Equivocation regarding any 
negative aspects is not required. Size certainly matters – hence high 
plinths, figures on horses, being atop a tall column. The audience is 
meant to gaze up in awe. Location is important: being near other 
significant buildings or in a central square. Flowers may be placed on 
or around the statue at anniversaries. Generally, statues are life- like 
representations; the pose is serious and blemishes ignored. Humour 
or any kind of abstract interpretation of the subject is disallowed. 
Perhaps the best place to view statues as a visual tool implanting a 
political message is in Pyongyang, It is said that between 34-38,000 
statues exist of Kim Il Sung in North Korea, (see image on the left 
below). They are large and around every corner, being presented in a 
standard style in smooth brown metal, in a uplifting pose. Citizens 
and tourists are expected to line up, bow and present flowers 
whenever they come across them. Frivolous comments will result in 
arrest for insulting the regime. Here veneration is taken to the 
highest degree. 
How should artists react to the emphasis on politics rather than art? 
Artists are citizens with their own views but the act of toppling can be 
seen as performance art. Artists have to compromise when fulfilling a 
commission for a patron and accept the latter's criteria. What do we 
think of destroying art by wiping the historical slate clean? Should 
unpleasant art be confined to a dusty museum, available, but yet not 
quite available? Should artists seek to replace a toppled statue of a 
slave owner with a counter example with a contemporary message? 
Perhaps the way forward is to think of our own favourite statues that 
we have enjoyed – eg Michelangelo's ‘David’ (see image on the right 
below), and let art triumph over politics.’ 
 
 

 

                       

     

   

 


